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al. He was a gentle, absent-minded scholar,
without too much common sense. He pos-
sessed a good sense of humor…”35 All of
these qualities come through in what
remains of his correspondence with Mrs.
Hearst in the small strong box of Accession
50 at the Hearst Museum in Berkeley.

The approximately 800 pieces
from the Vignaccia deposit currently in the
storeroom of the Hearst Museum include
vast categories of large heads, busts, fig-
urines in groups and alone, animals,
anatomical votives and some fruits and
miniature altars.36 Lanciani’s selection of
the twelve pieces for the MFA shows that
he made it carefully and with an under-
standing of the peculiarly distinctive char-
acteristics of the deposit.

I have selected eight pieces from
the MFA to highlight: three heads of busts,
four figurines and one relief. I have omitted
the other four pieces because they belong
to more generic categories that occur in
numerous votive deposits.

All three heads occur in the Hearst
collection in at least one example. MFA
88.358 (Fig. 4) is the earliest type, a fully
rounded reduced bust, 29.4 cm. high, with a torque necklace from which hangs a crescent
shaped pendant on either side. The back of the head and earrings exhibit signs of having been
“helped” in the recent past. Berkeley 8-282137 (fig. 5) has a face and dimensions nearly identi-
cal to MFA 88.358, but with a more reduced bust and a flange surrounding the head. The
Berkeley bust has no necklace, but sports large “a grappolo” earrings. The addition and
removal of jewelry and other details is not unusual among identical terracottas from the
Vignaccia. No doubt the variation of such “accessories” provided variety to the offerings of the
terracotta workshop that supplied the Vignaccia sanctuary.

MFA 88-359 (fig. 6) is a simpler and smaller version (20.3 cm. high) of 88.358. The
facial features are very similar, but the treatment of the hair in tight curls on the sides with a
diagonal flange divided in the center of the forehead, suggest that the original mold, while
related to the larger head, had been produced separately. Berkeley 8-282638 is a nearly identi-
cal counterpart to the piece in the MFA. Other examples in Berkeley (8-2824 and 2823)
exemplify variations (the elaborate headdress and large earrings) and different generations of
the type, with 8- 2823 (fig. 7)39 at 29.3 cm. representing the first generation.

An elaborate bust (MFA 88.360, 25.8 cm. high) is a type most particular to the
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figure 15 – Fragment of relief with scene of sacri-
fice. Terracotta. Berkeley, Phoebe A. Hearst muse-
um of Anthropology, Inv. 8-2650. Courtesy Phoebe
A. Hearst Museum of Anthropology, University of
California, Berkeley.
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figure 16 – Statuette of a seated woman, terracotta. Inv. 88-355. Museum of Fine Arts, Boston. Everett
Fund. Photograph© Museum of Fine Arts, Boston.
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Vignaccia (fig. 8) where it occurs in a num-
ber of variations. Berkeley 8-2839 (fig. 9) is
the closest parallel to the MFA piece.40 This
elaborate bust type is associated with
Cerveteri and is absent from other sites. The
examples from the Vignaccia are character-
ized by the extended bust that includes the
shoulders, the wide flange that surrounds
the entire bust, and the elaborate jewelry
that closely replicates actual Etruscan jew-
els. Berkeley 8-7610 is a fragment that
shows in detail the ornaments of the neck-
lace, including a reclining figure, suggesting
gold repoussé.41 This type also occurs in a
number of variations.42 The facial features
of the busts in the MFA are common to
Etruria and Southern Italy, but the three
that Lanciani selected are the ones most par-
ticular to the Vignaccia.

One of the most characteristic
types from the Vignaccia deposit is repre-
sented by MFA no. 88.361, an oddly stylized
Menerva (fig. 10), with large head, outlined
features and a grumpy expression. It occurs
in an array of variations at the Vignaccia and
nowhere else to my knowledge. The closest
parallel to the MFA piece is Berkeley no. 8-
2463 (fig. 11), a slightly smaller version of
the former. Variations include a type with a
round shield,43 and two peculiar seated
types, one with owls on her shoulders, no.
8-2431,44 (Fig. 12) the other seated on a kline
her feet resting on a wide footstool.45 This
figure type also occurs in a male warrior
counterpart at the Vignaccia that is not rep-
resented at the MFA.46 MFA no. 88.362
(Fig. 13) is a more standard Hellenistic type of Athena, except for the oversized helmet. It has
no counterpart in Berkeley.

The relief plaque, MFA 88.364 (fig. 14), currently on exhibit, represents a scene of
sacrifice that Borsari describes as a completely new type, “pure votiva.”47 Under a tree laden
with large round fruit is a rectangular altar on which burns a flame. On the right stands a
female figure (that Borsari mistakenly calls a priest) with a patera in her right hand. A small
horned quadruped (goat or deer) emerges toward the altar behind this figure. On the left
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figure 17 – Statuette of a standing woman, terracot-
ta. Inv. 88-356. Museum of Fine Arts, Boston. Everett
Fund. Photograph © Museum of Fine Arts, Boston.
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stands a figure that plays a double tibia. The composition is enclosed in an architectural set-
ting which is more fully preserved on a fragment of the same scene in Berkeley, 8-265048 (fig.
15) The style of the figures is closely related to the Menerva type (MFA 88-361, Fig. 10) and
the musician as well as a lyre bearing counterpart, occur at the Vignaccia singly and in pairs
as separate figures.49 Earlier I have identified the scene depicted on the plaque as a sacrifice
to and by Artemis/Artumes, one of the principal divinities at the Vignaccia.50

MFA 88-355 and 88-356 (Figs. 16-17) are well-preserved examples of Hellenistic –
Tanagra types, not distinctive to the site necessarily, but representative of a large number of
the pieces from the sanctuary.51

While few in number, the terracottas in the Boston MFA from the Vignaccia deposit
represent remarkably well the most characteristic as well as the most common examples
from the sanctuary. Lanciani selected his pieces for Boston very well. In each case he pro-
cured the best preserved example. As he expressed it in a letter to Loring of May 30, 1888,
his intention was, “In selecting the terracottas I was guided by the thought that the Boston
Museum means to become one of the most complete, rich and representative in this depart-
ment: and I have sometimes taken into consideration not the beauty but the scientific impor-
tance of the objects and their indispensability in a museum of the first class.”52

Helen Nagy
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